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PREFACE. 


i Paes Clouds is in its real aim a companion play to the Frogs, 

Like the latter, it is directed against what Aristophanes 
regarded as the curse of Athens, the growing spirit of subtle dis- 
quisition and innovating scepticism. This scepticism was not 
confined to philosophy, but invaded religion, politics, art, and the 
whole life of Athens. Men were growing discontented, as it seemed 
to Aristophanes, not merely with the barbarisms of the past, but 
with the whole framework of traditions and institutions, built up 
by the noble, simple, reverent wisdom of their ancestors, The new | 
ideal was only subtlety and cleverness, which at the best was 
barren folly, and at the worst was ruin. To argue, to doubt, to 
disbelieve, to destroy, seemed the only aim of the rising generation. 
It was, therefore, the first and clearest duty of a patriot, by every 
effort in his power, to arrest the set of this disastrous current. 


As this influence (in his view so pernicious) had penetrated 
many departments of life, so it offered many points of attack. 
In the Frogs it was the subtle philosophical poetry of Euripides, 
alike devoid of real inspiration and fatal to truth and virtue, 
which Aristophanes contrasted with the simple and pure sub- 
limity of Aeschylus. In the Clouds he attacks no longer the 
poets, but the teachers. 


The instruction of youth at Athens had fallen into the hands of 
a class of persons called Sophists, of whom Socrates was the greatest. 
By their fertile activity of mind, and their close analysis of existing 
ideas ana opinions, they became, if not the founders, at least the 
most prominent and effective promoters, of philosophy; and to the 
stimulus which they gave to thought is partly due that era of intel- 
lectual exuberance which culminated in Plato and Aristotle, 
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As may be conceived, this new state of things was not without 
its bad side. To frequent the schools of the Sophists became the 
rage among the young men of Athens; and while the sensible 
might become eager students, others too often imitated only the 
extravagances of their masters. The vain found a cheap satisfaction 
- in deriding the received opinions of their elders; and the greater 
the reverence and tenacity with which those opinions were held, the 
easier and thé more attractive was the amusement of attacking 
them. Further, of the teachers themselves, among many able and 
_ earnest enquirers, there were certainly, in so successful a calling, 
many superficial sciolists, and not a few impostors. 


All this was the bitterest gall to Aristophanes. Conservative in 
every fibre, he might, in spite of his shrewdness, overlook the real 
‘intellectual impulse of the time. But it was enough to put him 
into a frenzy, to see his religious and political beliefs, and all the 
institutions which he held dear, attacked, with an ignorant self- 
confidence and a swagger of shallow logic, by youths in their teens 
whose intelligence was beneath contempt. In this play, accordingly, 
he brings all his unrivalled powers of ridicule to bear upon the 
whole profession of Sophists, with Socrates at their head. 


Nor can it be doubted that, to a foe so able and determined, they 
offered many a handle for virulent and unscrupulous derision. Their 
uncouth dress, their awkward and abstracted demeanour, their 
extraordinary logical quibbles, were in themselves often ridiculous ; 
while their strange beliefs and non-beliefs could be easily presented 
in a light no less absurd to a promiscuous and unsympathizing 
audience. 


That the derision was unscrupulous is however equally certain. 
The picture here presented is a ludicrous travestie even of the 
ordinary kind of Sophist. As a portrait of the better sort, it is 
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nothing short of a deliberate slander. Of Socrates himself, the 
noblest and most gifted man of all antiquity, it is clear that the 
poet had not the faintest shadow of an appreciation. On the occa- 
sion of the first production of the play, Aristophanes obtained only 
the third prize; and this fact, while partly an evidence of the great 
merit of Cratinus and Ameipsias, who defeated him, is doubtless 
partly to be accounted for by the resentment of the Athenians at 
the injustice of the Clouds. 


An ancient tradition records that Socrates himself was present 
when this comedy was acted; and that he witnessed the whole 
representation with the utmost good humour and amusement. 
Whether this story be true or not, it shews at least how thoroughly 
those who related it believed the great philosopher to be superior 
to any feelings of private vanity or personal pique, at this laughable 
but scurrilous caricature of himself and his brother Sophists, 

The play was acted at the great Dionysiac festival, in March, 
B.C. 423. It was the ninth year of the Peloponnesian War, one 
year after the battle of Delium, and two after the capture of 
Sphacteria. 


The plot is as follows. 


Strepsiades, an industrious Athenian farmer, has married a lady 
of high rank and expensive tastes. ‘The son of this union, Pheidip- 
pides, inheriting his mother’s disposition, has squandered his father’s 
property on horses. Hearing of the logical skill displayed by the 
pupils of Socrates, Strepsiades desires his son to be taught by him, 
that he may be able to cutwit his creditors. The son refuses. After 
some hesitation, the father resolves, old as he is, to go himself. 
Though not an apt scholar, he learns enough strange novelties to 
astonish his son, and with some difficulty induces him also to repair 
to the school. The result is as painful as it is unexpected. Phe 
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dippides not only learns to cheat his creditors, but also to beat his 
father, an operation which he proves, to the silencing if not the 
satisfaction of all parties, to be just. 


a 
' Strepsiades, in rage and despair, suddenly resolves on revenge. 
With axe and torch he attacks the school of Socrates, which he 
utterly demolishes, the master himself only escaping suffocation to 
encounter the just wrath of the deluded scholar. 


DRAMATIS PERSONAE, 


2rpeiadns, an Athenian farmer. 
Sedermidns, his son. 

Se@xparns, 
Xatpeor, 
Several pa@yral, or pupils of Socrates, 


Tlacias, 


philosophers. 


| two Athenian money lenders. 


Apuvias, 
A papris, or summons-witness. 
Several Gepazrovres, or slaves. 


The scene is at Athens, B.c. 428. 


SCENE L 


The tntertor of the house of StREPSIADFS in Athens. A glimpse 
ts seen through the doorway of the street, and the house of Socra'geEs. 
It ts night, and StrepstaDEs and his son PHEIDIPPIDES are lying 
an bed. At the foot of Puerpipripes’ bed stands a statue of 
Posrrpon Hiprrus. Several slaves are stretched on straw~ 
mattresses on the fluor, and are fast asleep and snoring, STREP- 
BSIADES alone 1s awake, and tosses from side to side, restless and 
uneasy. At last he sits up in bed miserable, and says with a 
yawn :— 


aT. ‘lov tov 
@ Zed Bactred, TO yYphpa TOV vuKToY Boop 
atrépavtov. ovdérol’ huépa yevnoetas ; 
Kal pny wadat yy’ adextpvdovos Kova yar" 
[looking round sulkily on the sleeping slaves} 
ot 8 oixéras péyxovow" GAN ovK av mpd tov. § 
aTroXoLo OFT’, @ TONLE, TOAAGY OdVEKA, 
dr’ ovdé Korda’ éEcati or Tovs olKéras. 
[pausing, and then tartly, as he sees all the others asleep and 
snoring | 
GAN’, et Soxel, péyKxwpey eyKexaduppéevol. 
[Ae lees down and covers himself with the bed clothes in a last despa- 


rate attempt to get some sleep. It ts no use; andafter a few 
momenis’ pause he starts wildly up again] 


GAN’ ov Svvapas Seiratos eBdery Saxvouerves 
a. 
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imré THs Satravns Kal THs Patvns Kal TaY ypEdy, 
dua Tovrovi Tov vidv. [pointing to PuEerprPrives’ bed] 
egr. 7 ” 
o 5é xouny éyov $11 
e 4 , A 
immavetat Te Kal Evvwptxeveras 
ovetpotrovet O imrrrous' éyw 8’ aroAAupaL, 
opay ayovcay Thy cednyny eixddas* 
ot yap TOKOL ywpovow. 


[he fumps out of bed, puts on his coat, and wakes one of the slaves] 


ame, Tai, AV xVOV, 15 
KaKepe TO ypappareior, iv’ dvayva NaBav 
oTrocots Gdeidw, Kal Aoyiowpar TOUS TOKOUS. 


[The slave lights a lamp, and brings the account book to SYREPSIADES, 


GE. 


aT. 


GE. 


ST. 


who sits down and examines it] . 
pép’ ida, Ti dpeirw ; [reads] Addexa pvas Tlacig. 
[pausing to reflect] 
tov dwdexa pvas Tlacia ; ri éypnodur ; 


[recollecting | 
Sr’ émpuapnv Tov KoTrTratiav. olwot TaNas, 20 


el? é£Eexomnv mportepov Tov dpOarpov NiOo. 

[talking and gesticulating in his sleep] 

Dirwv, dduccis’ EXauvE TOV GavTOd Spdpor. 

robr’ éaotl Tout) Td Kaxdv, & pw” arodmreKev" 
overpoTronel yap Kab Kabevdev imariKny. 

[in his sleep, as before] 

mocous Spopous €AG TA ToAEuLoTHpLA | 25 
[shaking his head mournfully at his sleeping son] 

ue wey ov ToANovs Tov WaTép’ edavvers Spomous. 
[mouthing] 


GE. 


aT. 


GE. 


aT. 
GE. 


xT. 
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atap Ti xpéos EBa pe pera Tov Ilaciayp ; 
[reads] 
Tpets pvat Suppioxov Kat tpoxotv ’Apvvla. 
[still in his sleep] 
atraye Tov immov éEarioas olxabe. | 
GAN, & pen, Ej ruxas eué y’ ex TOV guar, 30 
(Ore Kat Sixas @pdAnKa, YaTEpot TOKOV- 
eveyupacecbal hacw. 
[waking up, peevishly] éredv, @ TaTep, 
ri Suoxoralves, Kal otpéper THy vixO’ Ernv ; 
Sdxver pe Snuapyos Tus x THY TTPWLATD. 
éacov, @ Saovie, katabdapbeiy ri pe. 35 
[turns rownd and goes off to sleep again 

ov & ow Kdbevde’ Ta 5é ypéa tatr’ icf Gre 
és THY Kehadny Atravta Thy ony TpeYreTat. 

[shaking his head at him; then with a sigh] 
ded. elf Bhern 7 Tpouvynotpe atrodéo Oat Kakois, 
HTS pe yh erhpe thy ony wntépa’ 
éuol yap Rv aypotxos HdtoTos Sios, 40 
EVPWTLOV, AKOPNTOS, ELK KELPLEVOS, 
Bptev perirrais Kal mpoRatos Kai oTreupvrois. 
érreit’ &ynua Meyaxdéous tod Meyaxndéous 
aderpioiv aypouxos dv €€ dorews 
TELYNY, TPUPHcay, éyKEeKoLTUpHLEYND. 45 


[the lamp gets dimmer and dimmer. At last tt goes out, and the 
slave takes tt up and examines tt. Meanwhile day is breaking] 


#: e An bf 4 > 3 a 4 
OE. édatov npiv ov« éveot ev TH AVYVY. 


xT. 


Yn 22 \ t , 
oimou TL ydp wot Tov TOTHY Hires AVyvoY ; 
Seip’ EXO" iva Krdys. 
BL 
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GE. [coming sulkily} Sia ri Sita KXNavoopuat ; 


aT. 


br rev Trayemv éveriPes Opvadridwv. 

[cuffs him soundly ; then proceeds with his story] 
pera Ta00’, Gras vey eyéve?” vids ovTOGi, 
éwot re 1) Kal TH yuvakl rayah, 


wept Touvopatos 5) vrevOev éXoiSopovpeBa’ 


H bev yap lrmov mpoceTies pos TovVoLA, 
ExdvOcrmov 4% Xaipurmov ) KadXurraridny, 
éy@ 5é tov mamrrovu 'TiOéunv Pedavidnr' 
Téws ev ovv expwwopel” cira TS ypovp 
coun EvvéBnuev KaBéneba Pedurmidnv. 
TOUTOV Tov viov NapBdvova’ éxopiteTo’ 


‘"Oray od péyas Ov apy édavyys mpds ToL, 


50 


DD 


‘@daotep Meyaxréns, Evotid’ éyav’—éyw 8’ Edy, 


‘"Orav pev ody Tas alyas éx Tov deArEws, 


‘ domep 0 tratnp cov, SupBépay évnppévos— 


GAN’ ovK ériPeto Tois éuwois ovdéev NOyots, 

GX’ immmepov pou KaTéyecy TOY YPNLATwe. 
A i) ef: \ , t e A 

vov ovv Any Thv vuKra dpovtitwy odod 

piav edpov atpatrov Saoviws brrepdua, 

hv hv avatreiow tovtovi, cwOnaopas. 

ANN’ éFeyeipat Tpwrov avTov Bovropas. 


[gets up gently, and approaches the sleeping PHEIDIPPIDES] 
mas Ont dv hdior’ avrov érreyeipayu ; TOs ; 
[waking him softly, with the most insinuating voice] 


Devdirrmldn, Pevditraidcov. 


GE. [wuking] Tl, @ TaTep ; 
XT. Kxvaov pe, Kai THY xeipa Sos THv SeEsav. 


61 


65 


10 


GE. 


xT. 
GE. 


xT. 


GE. 
xT. 


GE. 


aT. 
GE. 


aT. 
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[kissing him, and giving him his hand] 
iodo 4 /w 
v. Th éoTW; 
eimré prot, pireis epé ; 
[rather bored] vt) rov Tlocetd& Toutovt Tov tarmov. 


[pointing to the statue of PosEmwon at the foot of his bed] 


[tn agony, entreating him] 
Hn Moe ye TOUTOV pndamas Tov irmov’ 
ovTos yap 0 Oeds airids pou TOY KAKOD. 75 
GX elarep éx THS Kapdlas p’ dvTws pereis, 
@ Tat, 4eGov 
[indifferently] ti ovv mlOwpat Sta oot ; 
Exotpevoy ws TAaYLOTA TOUS TaUTOD TpOTFOUS, 
kat pavOar’ dav, iv éyo trapaivéow. 
[getting up and putting on his coat] 
eye 67, Ti KENEVELS ; 
kal Tu Teicee ; | 
melcouat, 80 
vy Tov Avovucov. 


Seipo vuv amroBrerre. 


[leading him out of the door, and pointing across the street towards 


GE. 
aT. 


the house of SocRaTEs opposite] 
‘ f.) \ n \ 9 ‘ 
opas TO Ouptoy TodTo Kal Texid.0v ; 
ean @ a 9 9 \ b , = , 
op®. ti ovv ToT éoTiy ETEOV, W TATED ; 
yuyav copay todT’ éotl ppovriaTyptov. 
évravl’ évotxoda’ avdpes, of Tov ovpavov 85 
Aéyovtes avatrelOovaty ws éotiv truyevs, 

wv e A 2 e Ca) > 

KaOTLW TreEpl Has ovTOS, Hucis 8 GvOpaxes. 
odo. SuddcKovoe’, apyvpov Hv Tis 560, 
AéyovTa piKay Kat Sixata Knad.Ka. 


PE. 
xT. 


GE. 


2T. 


GE. 
aT. 


OE. 
ST. 


GE. 


aT. 
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9 AN \ id 
etoly O€ Tives ; 
ouK old axpiBas Tovvopa* 
a > / 
peptivopportictal Karol Te Karyaboi. 
[tn contempt and disgust | 
aiBoi, trovnpol yy’, oida. Tovs adalovas, 
\ 9 A \ 3 , / 
TOUS WYPLOVTAS, TOUS avUTTOONTOUS NéyeELS" 
Ov 6 Kakodaipwv Ywoxpatns Kal Xatpepav. 
[Aorryied] ny, cv@rra’ pmdev elarns vitiov. 
Gn’ ef Te Kndet TOY TAaTP@wV adhiTar, . 
TOUTWY YEVOD MOL, TXATAPEVOS THY LITTIKHY. 
bd A \ \ , > U 4 
ovK ay pa Tov Atovuaor, et Soins yé jot 
Tovs pactavous, ods Tpéper Aewyopas. 
10’, avttiBorX@ a’, @ hirtar’ avOperrav, enol 
éNov SdacKov. 
Kal TE aot paOncopat ; 
, ? a \ ¥ \ , 
elvat Trap’ avTtois gacly audw T® Oya, 


\ / > of 3 / \ 34 
TOV KpELTTOY , OOTLS EOTL, Kal TOV HTTOVA. 


TovTowW Tov ETEpoy Tol AOYoLY, TOY HTTOVA, 
viKay AéyovTa pact TadicwTepa. 

hv ovv waOns poe Tov adixov TovToV NOyor, 
& viv ddeirw Sid oé, TOUTMY TOY YpEav 
ovx dy atrodoiny ovd’ av oBorov ovdevit. 
ov ay wiOoipnv’ ov yap av trainv ieiv 
TOUS imTéasS TO YpQya Staxexvatopévos. 
[in a rage] 

oux apa pa Thy Anuntpa Tov y evar eet, 
or’ avtos, 000’ o Curytos, of 0 capydopas’ 
GAN’ FeX@ o° és Kopaxas éx TIS oixias. 


90 


95 


100 


105 


110 
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GN’ ov Trepiovperai p’ 6 Oeios Meyaxdéns 

AVUTTTrOV. ANN’ eloetpt, TOV 8 ov hpovTia. 115 
[goes into the house again defiant] 

[looks dejectedly after him ; then resolutely] 

GAN’ ovd’ eye pévToL Trec@V ye KEeivopas: 

ANN ebEdpevos Totow Oeois Sidd£opat 

avtos Badifwy eis TO ppovTicTypioy. 

[Lxsé across the street towards the house of Socrates. } 


THE CLOUDS OF 


SCENE II. 


The scene is changed to the front door of the house of SOORATES. 
(Aé line 147 tt changes again, and shows the inside of the house.) 
Enter STREPSIADES, at first resolutely advancing to the door. But 
a misgiving seizes him ; he stops short and says doubtfully ;— 
ST. as otv yépwv dv xaTirAnopov cal Bpadds 
AOyov axpiBav cyivSardpovs paOncopat ; 120 
[makes up his mind, and advances to the door] 
irntéov. tt tadt’ éywy otpayyevouat, 
GN’ ovyl KoTTw THY Ovpav ; 
[knocks and kicks at the door, and shouts] trai, travdiop. 
MA. [from within, shouting in a rage] 
Barn’ és Kopaxas’ tis eo 0 Kowras thy Ovpav ; 
ST. PDeKwvos vids Urpeyuadys Kixvvvdbev. 
MA. [putting his head out of the door, and scowling upon 
STREPSIADES| 
apabns ye vn Al’, Gatis ovTwol shodpa 125 
aTrepiepluvws THY Ovpay AeXaKTLKAS, 
kai dpovrid’ éEnuBrwxas éEnupnpévny. 
ST. [humbly] 
aiyyvadi pot’ THrOd yap olKe TaV dypov. — 
GAN’ eitré pot TO Taya TOVENUBAwWpLEVOD. 
MA. (shaking his head sternly] 
GAN od Oéuis TARY Tois paOnTaiow réyew. 130 — 
ST. rAéye vuv éwol Oappov’ éyw yap obroct 
Kw pabyrns eis TO PpovTLeTnpiov. 
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[A, [relenting] NéEw. vopiocas Sé radra yp) pvotypia. 
avnper apts Xaipedovra Loxparns 
udAay, OTrdgOUS AANOLTO TOs a’THs Todas: 185 
Saxovoa yap Tod Xatpepavros Thy odpiv 
éml thy Kehadny THv Lwoxpdrous adjdaro. 

T. wos dira todr’ éwérpyce ; 


deFworara. 
xnpov Statneas, elta tHy YdAXNav AaBov 
évéBarper eis Tov KNpov avTHsS TH Tobe, 140 
9 , / 

Kata wuyeirn treprepucay Ilepowxal. 
Tadras Uirodvaas aveweTper TO ywpion. 
I’. [in ecstasies of delight and astonishment] 

® Led Basired, THS NeTrrOTHTOS TAY ppevav. 

vl Snr’ éxcivoy Tov Oarjv Oavpafomer ; 

v 9 4 > 9 , A Uf 

dvouy’, avovy’ avucas TO ppovTioTnptoy, 145 

kal Seifov as TdytoTa pot TOV LwKpaTn. 

n , ? >” \ 4 

pabntiad yap’ GAN avouye THY Ouvpav. 
e puptl, who has been keeping the door just ajar, now opens tt 
de, and lets SrrepstapEs in. The scene shifts, and displays a 
d-sized room with couches and maps and strange scientific instru- 
nts. This room is the dpovriornpiov, or thinking-chamber. The 
pils of Socrates, lean, haggard, and pale, are on the floor, some 
th eyes cast down, some with their heads close to the ground, in all 
mner of ungraceful attitudes. In the background ts seen SOCRATES 
nself, pale and unshorn, his ugly countenance puckered with 
inkles of meditation, hanging from the ceiling in a basket. The 
tant STREPSIADES catches sight of the pupils, he stops amazed, 
d says :-—] 

® ‘“Hpdkres, tavtl troéara Ta Onpia ; 
A. tt eavpacas ; TO cor Soxovow eixévas ; 


aT. 


MA. 


aT. 
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rots é« IIvAou Andbeiat, Trois Aaxwvixois. 150 

drap rl or’ és riv yiv Brérovew otro; 

Entovow ovToL Ta KATA YNS. 3 
BorBovs apa 

EnTovot. 


[addressing the pupils] un vuv Tovtoyt ppovtivere’ 


eyo yap old iy’ elat peyddou Kal Karol. 
[turning to his guide again] 
Tt yap olde Spdow ot apodp’ éyxexugotes; 155 


MA. obra 8 épeBodipoow iro tov Taprapov. 
[The pupils, while STREPSIADES with his guide ts walking about, 


xT. 


MA. 


aT. 


MA. 


aT. 


MA. 


ST. 


MA. 


aT. 


MA, 


aT. 


gradually get up and retire] 
[catching sight of some globes, charts, zodiacs, &c.] 
mpos Tav Seay, Ti yap Tad dor ; EiTrE pol. 
aoTpovopia pev avrne. 
[pointing to a pair of compasses] Toutt dé Tl; 
yew eT pia. 
tour’ ody ri éoti yprotpov ; 
yhv avapertpeic as. 
WOoTEpa THY KAnpovyiKnY ; 160 
OUK, ANNA THY TUuTAacap. 
aotetov Aéyets. 
TO yap codiopa Sp. rTuxoy Kal ypnotpov. 
[showiny a map of the world] 
aitn Sé cou ys mepiodos mdans. pas ; 
aide pev ’APhvat. 
[scrutinizing it] Ti ov AEeyets 3 Ov TreiMopat, 
érret Suxactas ovy opa xaOnpévous. 165 


MA. 
aT’, 
MA. 


xT. 


MA. 
aT. 


MA. 
aT. 
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@s TOUT aANOads ’Artixdy Td yepiov. 
Kal Tov Kucuvyns eioiv obpmol Syporas ; 
evra? &vaow. 7 5é y' EvBou’, os opas, 
Hol TrapaTéTaTaL maKpa TrOppw Trav. 169 
old" inré yap jay maperdOn xat Tlepixdéous. 
Gn’ » Aaxedaipov trod ’ortip ;sx 
Strou ‘oriy ; avurni. 
[startled] ws éyyis Hyav. TodTo tavu hpovtitere, 
[speaking in a serious tone] 

TavuTny ad’ nuav atrayayely Troppw Trdavu. 
adr’ oby olov te vy Ad’. 

oipwter@’ dpa. 


[the vasket creaks ; StREPsIADES suddenly looks up and discovers 


MA. 
aT. 
MA. 
aT. 


MA. 
aT. 
2M. 
aT. 


2M. 
aT. 


SocRaTEs] 
dépe Tis yap obras ovm) THs Kpe“aOpas avip ; 
[reverently] autos. 

TiS AUTOS ; 

Lwxparns. 176 
[going close under the basket and looking up] ® AoKxpares. 
[then turning and calling to the puptt] 
WP obros, dvaRBonoov avroy jou péeya. 
avTos pev ody ov KddETOY Ov yap [LOL OXON. 
[the pupil retires] 

@® Ywoxpares, 
® Ywxparis.ov. 
[in a solemn, hollow voice] ti pe Karel, wpypepe ; 
mparov pev 6 TL Spas, avTiBorw, xatesmré wow. 181 
depoBaTe, Kai Tepippova@ Tov HALov. 
[indignantly] 


22. 


at. 


22. 


aT. 


20. 
aT. 


2M. 
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érreut’ amo Tappod Tovs Oeods imrepppoveis, 
GAN’ OvVK aTrO THS Yhs, elaep ; 

Ov yap dy Tote , 
éEedpov opOas Ta peréwpa mpaypata, 185 
ei LN KpEedoas TO vOnLa, Kal THY dpovTida 
AertHy Katapi-as els Tov Suovov dépa. 
el 8 dy yapal tradvw xdtwlev éoxorrovp, 
ovx dv wo ebpov’ ov yap adr 7 yf Bia 
Etxeu Tpos abThy THy ixpada TAS dpovribes. 190 
maoxe 6¢ TavTO TOUTO Kal TA Kapoapa. 
[bewildered and incredulous] ri hijs ; 
4 ppovtis Ede THY ixpdd’ eis TA Kapdapa ; 
10. vuv, atdBnP, & Yoxparidiov, ws épé, 


va pe Si8akEns, Ovrep Ever edrjrvOa. 195 


[Socrates descends carefully out of the basket] 
Wes 5é xara th; 
Bovropevos pabeiv réyeuv. 
v7rd yap TOKwY yYpnoTwY Te SvTKOAWTATwY 
Gryopat, pépopat, TA ypyjpar eveyupatopat. 
wo0ev & wroxypews aaurov Edaes yevopevos ; 
vooos p’ émrétpirpev immucn, Sewn payeiv. 200 
anrd pe Sidakov tov Erepov roly col AGyou, 
Tov pndev atrodidovta. piaOov 8, Svtw’ av 
TpaTTy pu’, omovpal aor KataOnoew Tovs Peovs. 
qotous Deods opet ov ; mpw@tov yap Geol 
Huiv vopiop’ ovx éoti. 
T@ yap Suvur’ ; 7 
aWapéoow, dotrep ev Bulaytio ; 206 


22. 


ST. 


22. 


aT. 


af. 


aT. 


2. 
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Bovret ta Ocia mrpdypar’ eidévar capes 
arr’ dori opdas ; 

yy Ai’, eltrep éore ye. 
[leading him to a couch apart] 
Kable roivuy em Tov iepoyv oKxiptroda. 
[sitting down] iSov KadOnpar. | 210 
[ putting a chaplet on his head] rovrovt toivuv raBe 
Tov orédavov. 
[in terror] éi tl otépavov; oipot, Leoxpates, 
a@omep pe TOV 'APduavl’ Sirws un Ovcere. 
OUK, GAA TADTA TayTa TOUS TEeXOUMEVOUS 


v 


nets del trovobpev. Add Ey’ Hovyos. 


[Ae sits still, and SocratEs proceeds to prepare him for the 


mystic rite | 
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SCENE III. 


The thinking-chamber as before, In the background 1 seen a 
small door leading into the inner sanctum. Socrates, who has 
already been instructing STREPSIADES on various things tn heaven 
and earth, so that the pupil looks twice as wise (and puzzled) as 
before, thinks fit to ask him some questions, So he begins :— 


2. 


xT. 


312. 


aT. 


5. 
aT. 
52. 
aT. 
>. 


aT. 
2M. 


4 4 4 4 \ ‘N A lé 
aye 69, xate:tré prot od TOY GavTOV TPOTrOY, 215 
ly fn) 2 HN SQA 14 > 
i’ abrov eidas Botis dori, unyavas 
70 ‘wt TovTois pos 8 Kaas TpoaPEepa. 
[starting at the word pnyavds] 
Ti S€; Tetyouayeiy pot Stavoei, mpos TaV Oedv ; 
ovK, Adda Spayéa cov mvécbar Bovropan, 
el pYNmoviKos el. 
Sv0 Tpémw v1 Tov Ata: 220 
A , > 93 4 a 4 , 
qv uév y oeidntai Ti wot, wYnpwv Tavu, 
dav 8 odelrw, oxéTr1L05, [with a knowing wink] 
CTUANO LOV Tavu. 
4 “A , , ] fel / 
éveors Ota cou Neyer ev TH Hvac ; 
Aéyew plev ovK Evert’, dtrootepelv 8 Er. 
mas ouv duvnoe wuavOavew ; 
[carelessly] GmEXEL, KANDS. 225 
dye vuv Orrws, Stay Tt mpoRarwpyat copov 
TEpi TOV LeTEwWpwVv, EvOEwWS UpapTracet. : 
[stupidly] ri dai; Kuvndov tiv codiay attncopas ; 
[turning with a shrug of disgust to the audience] 
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vOpwrros apabns obroal xal BapBapos. 
[gravely and sternly to STREPSIADES | 

dédouxnd a’, @ mpeaBita, wn TAnyov Séet. 230 

dép bw, ri Spas Hv tis oe Torry ; 
ST. : TUTTTOULL. 

Kater’, éTurxav OrLyoy, eT papTUpopat, 

elr’ adOus dxaph Staditrov Sindlopas, 
2X2. ie vuv, catdbov Ooiparcov. 
ST. [in terror] NOLKNKE TE} 
ZN. ov, AA yusvods elorévar vopiterat. 235 
aT. arr ody! dapdowy &ywy’ eicépyopat. 
>. xataBov. ti dnpeis ; 

[StrepsraDEs pulls off his coat and leaves it on the floor] 

xT. elaré 69 vUV jLot TOOE’ 

qv erypedts © Kal Tpodipws pavOava, 

-1@ TOV paOnTar eudephs yerjcopar ; 

22. ovdéev Stoicers Xaipepavros Thy var. 240 
ST. [piteously] olor xaxodaipov, HucOvns yevnocopat. 
>. [impatiently, as he goes to the little door at the back] 

OU 7 AAANTES, GAN’ akoNoVOnoELs Ewor 

avicas tt Seup) Oarrov ; 

[Socrates opens the door, and displays a glimpse of a low dark 
little room, with steps leading down to it, at which STREPSIADES 
shudders | 

aT. : és T@ yelpé vuv 
Sos lou pedtTovTray mpotepov’ ws Sébdorn’ éyw 
elow xataBaivwv dotrep eis Tpodwviov. 245 
SN. yeoper’ Tt xuTrTavers Exwv wept THY Ovpay ; 
[ They go into the dark sanctum, and shut the door.| 
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SCENE IV. 


The same again. The stage at first is empty, as the CHORUS are 
engaged tn singing. As the last note dies away, the door of the 
imner sanctum opens, and SOCRATES appears coming up the steps. 
He is very red in the face, and bounces about the stage in the most 
impatient and indignant manner, exclaiming ;— 

52. pa tiv ’Avarvony, wa To Xdos, pa tov ’Aépa, 
ovK eldov obtws avdp’ adypoixoy ovdeva, 
ovo atropov, ovdé oKaLov, OVS’ émriAnoMovaA’ 
Sotis oxadabuppate atra pixpa pavOdavwv, 250 
tabr’ émirédnotat ply pabeiv’ Buws ye way 
avTov KaX@ Oipate Sevpi mrpds To pas. 
[opening the little door, and calling down the steps] 
Tov Yrpeyiddns ; eer Tov doxdvTnv AaBov. 
aI’. [in a querulous struggling voice, from below and within] 
Gdn’ ovK édal pw’ éEeveyxety of Kopets. 
[slowly STREPSIADES appears, mounting the steps, carrying the bed 
on his shoulders. He looks exhausted and miserable] 
32. [impatiently] 
avicas Te KaTdAov, Kal mpoaexe Tov voodv. 
ST. [bringing the bed with a bang on the ground] idov. 255 
XN. dye &H, ti BovrNer pata vuvi pavOdvew 
Ov ovK ebtdayOns Taror’ ovdév ; El7ré jot. 
MOTEPA TEPL LETPWY, f TrEpl ETaV, } puOLOr ; 
ST. wepl trav péetpwv Gywy”" Evayyxos yap rote 
itr’ additapotBod Twapexarrny Siyowving. 260 


2. 


aw. 
222. 
ST. 


ZN.” 


aw. 
= 2. 
aT. 
= 2. 


aT. 


& 2. 


aw. 
a2. 
aT. 
=. 
aw. 


af 
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ov Tour épwT® a’, GAN 6 TL KaANCTOY MeTpPOV 
Wyet’ TOTEpOV TO TpimeTpoV H TO TerpapeTpov ; 
eyo prev ovdéy mpoTepov HutexTéov. 
[in disgust] ovdéyv Aéyers, @VOpwrre. 


[stupidly persisting] qmepidou vuv enol, 
ei pn TeTpdpeTpov eotiy Huvextéov. 265 


[angrily] és xopaxas, @s aypotxos el nal Sutpabys. 
tayv y dv Svvato piavOaverv rrepi puOparv. 
TaVS ove errLOupa pavOdverv ovdév. 

TL Oat ; 
[excitedly] éxeiy’ éxeivo, Tov adtc@TaTov AOYo?. 
GAN Erepa Sei oe wrpotepa TovTwy wavOdvev, 270 
TaY TeTpaTrOdwY ATT értiv 6pOas appeva. 
Gr old’ ywye Tapper’, eb wn paivopar 
Kpwos, Tpayos, TAaDpos, KUwWY, aNEKTPUWY. 
[contemptuously | 
opas 8 tmracyes ; THY Te OnrELaY Kadeis 
GNexTpvova Kata TavTS Kat TOV appeva. 275 
[puzeled] ards 8H ; pép’. 

Sirws ; ANEKTPUMY KaNEKTPUGY 
vy Tov Tocede. viv 5€é ras we vpn Kadeiv ; 
ddextpvaav, Tov 5 Erepov adéxTopa. 

[delighted, clapping his hands] 
GNExT pvaivap ; ev ye vn TOV ’Aepa* 
wor avtl TovTou Tov didaypatos ovou 280 
Siarditocw cou KvKAX@ THY KapdoTroY. 
Sov par’ adOis TovO erepov. tiv xapSoTrav 
[laying an emphasis cn the last syliable -xov\ 
Q 


ST. 


22. 


aT. 


222. 


aT. 
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dppeva xanreis, Onrevav ovoay. 


T@ TpoTre@ 
dppeva Karo) "ya xdpoorrop ; 
pansord ¥é, 


@omep ye kal KXewvupov. [emphasis on -pov] 
was 57; ppacov. 

tavtov Sivaral cot Kdpdotros KXcwvipp. 

[astonished and puzzled | 

adr’, aya’, ovd’ Hv Kdpdotros KXcovipue, 

GX év Ovela otpoyyirAy 'veparrero. 


[depicting with his hands an imaginary paunch, like that 


22. 


of CLEONYMUS] 
GTap TO AOLTTOY Tras ME KPl) KANELD ; 
drs ; 


THY KapdoTNy, GoTrEp Kanes THV YwooTpaTny. 


THY KapOoT ny ; 
Onrevav opOas yap Aéyess. 


. &xelvo & hy dv, kapSorrn, Krewvipn. 


Wf)? fo) 3 4 A ra) 
é? & tt trepi Tey Gvopdatwy pabety ce Sei, 


atv’ dppev’ éotiv, atta & avtav Onrea. 


9 
GAN’ old’ yay’ & Onde’ eotiv. 
elaré 87. 


Adora, Piduvva, Krevrayopa, Anyntoia. 


. appeva Sé trota TOY ovopaTwn ; 


eupia. 
@irokevos, Mernoias, ’Apuvias. 


. GAN, @ Tovnpé, TadTA y’ Eat ovK Gpoeva. 


> »>e a 2 
OUK QPPEV UpLLY EOTLY ; 


AN 


AS& 
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5M. ovdayas y’, éret 800 

Tas dv Kadécetas évtuyaov ’Apuvig ; 
aT. drs adv; w@dt° Acdpo Sevp’, ’Apuvia. 
32. opas; yuvaixa Thy ’Apuviay kaneis. 
3T. ovKovy Sixaiws, Hrus od otpareveras ; 

atap ti Tad’, & waves iopev, pavOdve ; 305 
SM. oddev pa A’, ddrrAa xataxrwels Sevpt 

[pointing to the bed] 

22. éxppovricov Tt THv ceavTod TpaypaTwv. 
ST. pn 870’, ixeredw a’, évOad* ard’, elarep ye KN, 

xapal pw Eacov avta tabr’ éxppovricar. 
2M. ovK« Erte Tapa tadr’ adra. 
Al’. [giving in most reluctantly] KAKOOGi MOV eyo, 310 

oiav Sixny Tois Kopect Sbow THwEpov. 

[he lies down on the bed, and Socrates covers him with three or 
four fleeces, The CHoRUs sing a song, and SocraTEs paces the stage 
in apparent anxiety. After a pause, a piercing shriek is heard 
from under the fleeces. Socpates, thinking it ts the birth-pang of 
the desired thought, stops in expectation ; but no sign more is given, 
and he walks up and down again. Presently SrrepgiapEs begins 
rolling and tossing uneasily in his bed, and ts clearly suffering from 
the attacks of the diminutive inhabitants of the fleeces, At last his 
head emerges, and with a desperate expression of countenance he sits 
bolt upright in bed. Socrates walks up to him and enquires 
severely ;—| 
32. obros, Ti motets ; ovyt ppovrivers ; 
De IA eyo : 

vy tov Toaedea. 
>. - cai ti Ont’ éppovticas ; 

SU 


aT. 


2. 


aT. 


2M. 


2T. 
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rd TOV Kopewv el pov Te TreptrerpOjoetar. 
GTONEL KAKLOT’. 
GN, wya0’, aroAwr apts. 3 

ov parOaxioré, GANA TepixaduTrTéa. 
éEeuperéos yap vots atrooTepnTtKos, 
KATTALOANL | 

[he places him back in the bed, and covers him up] 
[from beneath the clothes, groaning] 

olpot, Tis av Ont’ émiBaror 

é€ dpvaxidoy yvepuny atrootepntpioa ; 


[a long pause. Socrates walks up and down. Ai last he approac 


32. 


ST. 


22. 


ST. 
5. 
aT. 


a. 


aT. 


32. 


=T. 


the bed cautiously, saying ;—] 
dépe vuv, AOpynow mpator, 6 Te Spa, Tovtovi. 3: 
[he listens. No sound. Then he says qutetly ;—] 
ovtos, Kabevdets ; 
[popping his head out, and looking miserable] 
pa tov AmroAXNw "yo peév ov. 
Eyets Te ; 
pa Al? od S97 Byway’: ovdev rave. 
ouK éyxarupdpevos Tayéws TL Ppovtieis ; 
Wepl TOD ; oU yap pot TOTO Ppdcov, @ LwxKpare 
autos 6 Te Bovret rpawtos éEeupay réye. 3! 
[impatiently] axjKoas pupiaxis aya Bovdopat’ 
Twepl TaY TOKWY, OTS av aTroow® pndevi. 
Oe vuv, KarvTrTov Kal, oxdoas THY ppovTida 
NETTHV, KATA LLKPOY Trepippovel TA TPayLaTa, 
opbas Siatp@v Kal cKxoTra@v. [covers him up again] 
[in a stifled voice from beneath the fleeces] oijtoe TaXaS. 
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ZN. & atpéwa’ xdy arropys ti Tav vonpatov, 331 
adels amedOe Kata Tiy yvoOuny Tadw 
Kivnooy avOis avro Kal CvywOpicov. 
[a pause, Presently out comes the head again, radiant] 
ST. & Ywxparidvov pirrarov. 
FN. . Ti, @ Yépov; 
XT. exw ToKov yuapnv atrootepytiKny. — 835 
>. éribekov avryv. 
>T. elmré 5%) vuv woe Todt’ 
yuvaixa pappaxid eb mprdpevos Berrarnv, 
Kabérouus viKTwp THY cEeANnVHY, elta Se 
avrnv KabeipEaus és Nodetov oTpoyyvror, 
aorep KATOTTPOV, KATA THpOinv Exwv,— 340 
ZN. ri Ara robr’ dv ahergnoeév o ; 
aT. 6 TU; 
el pnKer avatédXot wednVN pndapod, 
oux dy atrosoiny Tovs TOKOUS. 
>=. otin Th dn; 
ST. ori cata piva tapyvpuov Saveiterar. 
ZN. ed y's GAN Erepov ad cou tpoBare ve SeEtov 346 
el cor ypaporto trevteTadavros Tis SiKn, 
Straws ay avriy aaviceias cimré jot. 
ST. Strws 3 Srws; ov« old" dtap Syrnréov. 
[bobs under the fleeces again and remains quite still} | 
22. jun vuv epi cavTop eirAXrE THY Yyropyny dei, 
aN’ atroyidXa thy ppovTid’ ets TOV dépa, 350 
ALvOdeTOY WaTrEp LNAOAOVONY Tov Todds. 
ST. [starting up aguin, and clapping his hands] 


22. 
aT. 


2. 
aT. 


2M. 
aT. 
=f. 


2T. 
52. 


ST. 


SN. 


aT. 


22. 


aT. 


222. 
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etpnn’ apaviow Tis Sixns copwrarny, 
@oT avurov oponroyely a’ epol. 
| wolav Twa ; 
On Tapa toltce pappaxotr@Xais THv ALBov 
TauTnv édpaxas, Thy Karn, THY Stadavh, 355 
ad’ hs to wip amrovet ; 
- rnv Badov réyets 3 
Eyurye. épe, Ti Ont’ av, et TavTny AaBwv, 
omToTe ypaorto Thy Siknv 6 ypapparevs, 
atrwrépw oras @de Tpos TOV HALOV 
[holding up an imaginary burning-glass | 
Ta Ypdupar éxtiEayus THs ews Sins ; 360 
copas ye v1) Tas Xdpitas. 
ol ws HOouas 
dr. wevretaravtos Siayéyparrrai jot Sin. 
dye 51) Tayéws rout) Evvdprracov. 
TO Ti 
Sirws atrootpéeyais ay avridixadv Sixny, 
péeAXNwY OPAHTEL, [7 TapovTwy paptipwv. 365 
[promptly] pavdAorata xal pact’. 
elie Of}. 
kat &1 Neyo. 
et mpoabep ere mas everrwons Sins, 
Tp Thy éuny Karetob’, atraykalyny Tpéxov. 
[disgusted] ovdév Nevers. 
[stupidly] yn Tous Oeovs &ywry’, erred 
ovdels Kat’ éuod reOvedtos ciaaker Sienv. 370 
vOAEis’ atrepp, oux av Sidakaluny ao” ert. 
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ST. orih tis val wpos trav Oedv, & Yoxpares. 
[he fumps out of bed, and throws himself at Socrates’ feet, 
imploringly | 
ZN. GN evOds érirnOer od x Gtr’ dv Kai pabys’ 
érrel trl vuvl mpa@tov édidaxOns 5 réye. 
ZT. dép’ dw, rb pévroe mp@rov Hv; tl rpa@rov hv; 375 
[strikes his forehead with impotent effort to remember] 
tly Ww év 9 parropeda pévros Tadqguta ; | 
olpot, tls WV; 
ZN. [in a rage] ovK és Kopaxas atropbepe?, 
ériAnoporatov Kal cKavoTaToy YEpoyTLOV ; 
ST. oipot, rl odv 670 0 Kaxodaipov treicopas ; 
GTO yap ododpat pn pabov yAwTTortpodely. 
[wrings his hands in despair. Suddenly a thought occurs] 
GAN’ gor’ Enouy’ vids Kados Te Kayabos” 381 
. [again despondent and miserable] 
GAN ovK ebérer yap pavOavew, Tl éyo 1dOw ; 
[pauses, wretched and trresolute ; at last, decidedly] 
arap péreyut y’ avrov’ Hy dé wn Oérn, 
ovx éoF Sirs ov éFeAO ’K THS olKias. 
add’ érravdpewvov p’ Gdtyov eicehOov ypovov. 385 
[rushes off the stage. SockatTEs remains standing and looking 
after him, then opens the door of the inner thinking-shop and goes 
dSwn the steps' 
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SCENE V. 


The street, in front of the school of Socrates. The house of 
STREPSIADES is visible on the side of the stage. 

Enter SvREpPstaDEs, looking already pale and squalid, without his 
coat and barefooted, dragging PHEIDIPPIDES (who 48 expensively and 
showily dressed) out of his house, He 8 very indignant, and says 
tn a loud voice ;— 
aT. obras pad THV Opin ér’ évravdh peveis’ 

Grr’ oe’ EXMwv tos Meyaxdéous kiovas. 
GE. [in a pitying tone] 
@ Sapove, TL YpHpa Tacyels, @ TATED ; 
ov ev ppoveis wa Tov Aca rov ’Oduvptriop. 
ST. [with a scornful laugh, pointing at him] 
lov y idod A’ ’OXvUpTLoYM THs pwpias 390 
vo Ala vopitew, dvra tndtxovTovi. [guffaws] 
DE. ti Se rotr’ éyéxacas éreov ; 
at. évOupovpevos 
Stu rusdapiov el Kal dpoveis apyaixa. 
{drawing him closer to him] 


Suws ye pny wpocernl’, iv’ eidqs wAclova. 


[patronizingly] 
Kai cot ppdow pay 6 od pala avjp ever 
Strws Sé ToT pr) SidaEers pendéva. 396 
PE. tdov' ti éotiv 5 
ST. @pocas vuvi Aia. 


PE. eywy’. 


af. 


GE. 
xT. 
GE. 
aT. 
GE. 


aT. 


GE. 


aT. 


DE. 
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Opas ovv ws ayabov To pavOdveu ; 
ovK ear, ®@ Devdirrmidn, Zevs ovdapod. 
[with a knowing and confident air] 
[in horror and disgust] 
aiBot, Ti Xnpeis ; 
[calmly] icOt rovP obtTws Exo. 400 
tis dyot Tavra ; 
Lexparns o M7Avos 
kat Xaipepar, bs olde Ta YudrA@v iyyn. 
av © eis ToaovTOY TOY paviey edXnrAvOasS 
aot avopdow reiPe. yoNacwy ; 
[severely ] EVTTOMEL, 
xa pndev elarys pradpov avipas SeEvovs 405 
kal voby éyortas’ av ib THs pedwrias 
amexelpat ovdels TramoT, ovd nrEipato, 
ovd eis BaXaveiov 7A0e Novcopevos’ ov Se 
w@aomrep TeOve@Tos KaTaNoEL pou Tov Biov. 
GAN ws tdytor eOav birép éuod pavOave. 410 
[potnting to the school of SocRATES] 


lm > 39 , \ UA ld 4 
ti 8 dv wrap’ exeivwv Kai pa0ou yonorov Tis av ; 


adnGes ; Scatrep Eor’ ev avOpwirats copa’ 
yvoce 5é cavtov, a auabys el cal Taxus. 
GAN’ érravdpewov pu’ ddtyov évtavOi ypovor. 
[rushes excitedly into the house] 
[turning to the audience with a gesture of despair] 
oipot, TL Spdow trapadpovoiytos Tov TaTpos ; 
WOTEPA Tapavoias avToV Eiowyayav Edo, 416 
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[re-enter SragrsiaDEs with a cock under one arm and a hen 


xT. 


HE. 
xT. 


SE. 
xT. 


GE. 


2T. 


GE. 
xT. 
GE. 
aT. 


under the other] 

dép’ ew, od Tovtovi ri vopllers 3 etwé por. 

[holding out the cook] 
GNEKT PUOVA. 

Karas ye. tauryvl Se rl; 

[holding out the hen] 

GNEKT pvor’. 
dpdw Tauro; xatayéXaoros el. 420 

[4 Vuv TO NotTroY, GAXa THYdE ev KANE 
adextpvavay, Tovrovl § adéxtopa. 


[pitches the fowls on to the stage; they go clucking away] 


adextpvaivay ; Tavr’ enables ta SeFia 

elow trapedO@v apre trapa tovs T'nyevets 5 

[ points with his thumb contemptuously at the school} 
yaTepa ye TOAN GAN 6 Te paBouw Exdarore, 425 
érrenavOavoyny av evOds bird wAnOous éTav. 

dua tadra §1) Kal Ooipatiov amra@Xecas ; 

GN ovK aTrONMAEK’, GANA—KaTaTreppovrixa. 

tas 8 éuBd8das aot tétpodas, @vonte ov ; 

dotrep Iepixréns eis To Séov amra@A€ca. 430 
GAN 161, Bad’, iwuev’ eita r@ trarpt 

miOopevos éEdwapte’ Kayo Tol ToTE 

018’ é&étet wou tpavAlcavre TriOopevos, 

av wrpa@rov oBordv EraBov “HracriKoy, 

rovtou ‘arpiauny cot Aracios apatiba. 435 


DE. 


aT. 


ARISTOPHANES. 


[gtving way, and following his father to the door of the 
school 

} pay od rovTos TH ypovy ToT aybéce. 
[gratefully to his son] 

ev Gre éreiaOns. 


[they approach the door of the school. StrrRepstapEs knocks and 


22. 


GE. 
aT. 
52. 


aT. 


calls ;—] 
Sedpo Seip’, & BaHKpares, 
GEENO” adryw yap oot Tov viov TovTovi, 
dxovr’ avatreloas. 
[Socrates comes slowly out of the door] 

ypyTruTios ydp eat’ Ere 
kal Tov Kpenabpav ov TpiBov Tav evOdde. 440 
[angrily] adros tptBwv eins av, eb Kpéwaso ye. 
oun és Kopaxas; KaTapa ov To SidacKkanrs ; 
[tmitating PHEIDIPPIDES’ affected pronunciation] 
idov epépat’, a nrov épeyEato 
kal Totot yelrcow Sveppunkdorw. 
mas dv abot trol’ obtos amédevEw Stns, 445 
h KMRow, } yavvwow avaTrevotnpiay 5 
Kaitot Tadavrou Tobr ewabev “TrrépBonos. 
dpéret, Sidacke Oupocodos eorw pices 
evOus yé ToL Taldaptov by TuvvouTOVt 
érAattev évoov oixias vais tT’ &yAuger, 450 
apakisas Te axutivas eipyatero, 
Kak Tov aidiwov Batpayous érroics was Soxels. 
étras © éxeivw TW AOYH pabnoerTat, 
Tov Kpeitrov’, Goris éoti, Kal Tov Hrrova, 
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bc TAbLKA NéyoV avaTpéTres TOV KpEiTTOVA’ 455 
b] / \ a“ we , a, 
dav dé un, Tov yoov adiKoy Tracy TEXVY. 
éya § arrécouat’ TovTO vuy péuvno , Gras 
Tpos wavra Td Sikae’ avrireye Suyncerar 
(SrREPsIADEs goes off to his house. SockaTEs and PHEIDIPPIDES 
remain } 


ARISTOPHANES. 


SCENE VI. 


The street in front of the thinking-shop. 

Enter STREPSIADES alone, with a bag of 1..eal on his shoulder. He 
stops in front of the door, puts down the bag, and begins counting on 
his fingers ;— 


aT. 


2. 


aT. 


wéunrrny, TEeTpAS, TPITH, weTA TaUTHY SevTE ra, 
elf tv éy@ pddwoTa TacaV hmEpav 460 
dédocxa xal réppixa Kai BdeduvTTopat, | 
evOus peta Tavtny éoO Evy Te Kal véa. 
Tas yap Tis duvva’, ols ohethwv Tuyyava, 
Gels rou mputavel arronreiv pé pyoe xakoneiv, 
éuov petpe arta Kal Sixav’ aitoupévov 465 
°°O, Satpone, TO pév te vuvl py AABys, 
‘7d 8 avaBandod pot, rd 8 ddes’ ob haciv tote 
ovTws dtrodp pec’, GNAa AoLdopodal pe 
@> ddiKos eit, Kab Sixacacbai gaci por. 
viv ovv dixalécOav'’ orgtyov yap joe wéreL, 470 
elmep pepaOnnev eb Aéyery Decdurridys. 
Taya & elcopas Kowpas 76 ppovTictnptov. 
[knocking at the door and shouting] 
Tat, nul, Wat, Tat. 
[Enter Socrates from within, opening the door] 
LtTpeyiddny aomdfopas. 
Karyaryé a AANA TovTOVi TpaTov AaPE 
[taking up the meal-bag, and giving tt him| 
xp?) yap éemiOavudfew re rov Siddoxarov. 475 


af. 


aT. 


5. 


aT. 


322. 
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Kal pou Tov viov, eb weudOnxe Tov NOyov 
éxelvov, ei’, dv apTiws eiornyaryes. 
peewaOncev. 
ev y', © trauBacirer ’Arraiorn. 
[clapping his hands and jumping about] 
aor’ atropuyols dy Hr’ dv Boddy Sixny. 
Kei paptupes Taphnaay, St’ edaverlounp ; 480 
TOAND ye PaNAOY, KdV Trap@or KiALor. 


‘(Socrates goes in, and presently returns with PHEIDIPPIDES, who 
ts wondrously transformed from a brisk, stout, florid, reckless young 
spendthrift, into a pale and haggard sophist, with a disputatious eye, 
and penetrating nose} 


22. 


aT. 


[giving him his son] amrt6e NaBev Tov viov. [ Eait] 
e ° NON 4 3 aA 2? A 
[embracing him] Ww i@ TeKVOV. LOU Lov 
e @ , A \ N30 7 
as Hoopuai cou Tpata THY ypovay tdav. 
(looking admiringly at him] 
vov pév x ely ef rpa@tov éEapyntiKos 485 
KaVTLNOYLKOS, KAaL TOUTO TOUTTLY@pLOV 
9 A P] a“ \ , / 4 \ a 
atexvas énavbel, TO Ti NEyErs TV; Kal Soxeiv 
abdixoovT’ adixeio Oat Kal KakoupyoovrT’, old’ Ste. 
> \ n , > 9 \ ? \ 4 
€mri Tov Tpocw7rou T éeotiy Atrixoy BXéTros. 
yov ovy STrwWS TeCELS W’, eTrEl KATONET AS. 490 
ghoBei dé bn th; 
Thy Evnv Te Kal véav. 
&yn yap éort Kal véa Tis Tyépa 3 
els Hv ye Onoew Ta mputaveia dace por. 
dtrovova’ ap aul ot Oévres’ ov yap éa8’ Srras 
4 
pl nyépa yévour av hyépa Svo. 495 
oux dy yévolTo ; [with puzeled hope] 


GE. 


aT. 
OE. 


aT. 
GE. 
aT. 
DE. 


aT. 
GE. 


aT. 


GE. 


aT. 
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A VA b 4 , x @ 
TOS yap; el pn Tép y dua 
autn yévo.r’ av ypais te Kal véa yur. 
Kal nv vevoptotat y’. 


ov Yap, olwat, TOV VopLoV 


» > “A @ An 
taacw op0as, & Tt voei. 
voet Oe TL: 


6 YoOAwY O TaraLos HY Pirodnpos TH puvowv. 


[smpatiently ] 
N 2Q/ : N bd : \ .f . 
TouTl jév ovdév Tw ITpOS Evny TE Kal VEav. 
3 * BY A fo 9 79 @ / 
éxetvos ov THY KAHoW els BV Nuépas 
E0nxev, cis ye THY Evnv Te Kal véear, 
iy’ ai Oéceas yiyvowvTo TH voupnvia. 
iva Sy Ti thy Evnv mrpocéOyxer | 
iy’, @ UEXE, 
mapovtes of hevyovres Huépa pd 
, / » er . 2 & 
mpoTepov StadArAaTToWwO EKXOVTES EL O& UN, 
e “ A / 
Ewbev vrravig@vto TH voupnvia. 
mas ov déyovtat Sita TH voupnvia 
dpyat ta mputavel’, Ad’ évy Te Kal vég; 
rd e 4 \ lo) 4 A 
Strep ot porevOas yap Soxovai pou troveiy 
7s @ 4, . are 4 
W WS TaYLOTA TA TpvTavel uUdedoiaTo, 
le) > / e , lal 
S:a rovTo mpovTévOevoay Huépa pa. 
[turning in an ecstasy of delight to the spectators, | 


500 


905 


510 


ev 9’, Lfinding they do not join his mad joy, he bursts out—] 


® kaxodaipoves, tl KdOnaO’ aBérrepot, 
nuérepa Képdon TaY copay, dvTes AiOoL, 


apiOuos, mpoBar’ GrXrws, adopts vevnopévos ; 


@ b] 2 > \ ‘N \ eN 
@aot’ cis EuavTov Kal Tov viov TovTovt 


515 
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én’ euTuylatow dotéoy povyKaptop. 
[dancing and singing] 
pdxap @ Urpeiabes, 
avros T Epus ws codes, 520 
xolov Tov viov tpépecs, 
g¢rjcovaet by pw’ ot hidros 
xot Snporat 
Enrodvtes Hvix’ Av od viKds éywv Tas Sixas. 
[he stops in his insane career, and takes hold of his son] 
GX celcaywv oc BovrNopat mrparov éoriaca 525 
[Hott SrrepstaDEs, leading of Puripieripes into his house) 


4 RISTOPHA NES. 


SCENE VII. 


he street as before. 
mter Pastas, a fat usurer, with another man, whom he és taking ' 
witness to the summons, They come along the street towards 
EPSIADES’ house, and Pastas is talking vehemently to his com- 
ton ;— 


{. 


el’ dvépa TeV abrod Tt ypn Tpoiévas ; 
ovdétroTé y’, GANA Kpelrtov evOds Hv TOTE 
aTrepvOpiacat wadAXov 7) oyely pdypyara, 
dre Tov euavtod yy Evera vuvl ypnpatav 
E\xw oe KANTEvVCOVTA, Kal yevncomat 586 
éyOpos Ere pds TovTorow avdpl Snuorn. 
arap ovdéroté ye THY TaTpida KaTaLoYUVe 
Cav, ANAA Karodpat Yrpeyrudbyv" 
[coming suddenly and briskly out of his house] Tis ovtoat: 
és THY Evy Te Kal véav. 
[to the audience] papTupopas, 
Sre és SU’ eltrev Hyépas. [to Pastas] Tod yprpuatos ; 
Tov dwdexa pvav, as éEdaBes wvovpevos 536 
Tov papov (arrrov-. 

tartrov ; [to the audience] ovx axovere, 

[pointing at himself] 
Ov Travres tpuets tote pecoovl’ iamiKny. 
Kat vy Av atrodadce y ér@pmvus Tous Oeots. 
pea tov At” ov ydp Tw ToT’ éeEnirictaty 540 
Dridurrisys pot Tov data BAnTov AKO. 
» 
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ITA. viv &é &a robr’ apvos elvar Scavoed ; 
ST. ti yap ddr dy atrodavcayut Tod pabnparos ; 
ITA. xat rair’ ebernoes atropocas pot Tovs Oeovs ; 
ST. [with the most supreme contempt] troiovs Geos ; 545 
ITA. tov Aia, tov “Epp, tov Tloceda. 
aT. vi) Ala, 
cay mpocxatabeinv +, aor’ duocat, TpLaBonov. 
IIA. [firing up] aroXoto Toivuy vex’ avadeias Ett. 
ST. [to the audience, pointing derisively at Pasias’ corpulent 
figure] 
droly SvacpnyGels dvarr’ dy ovroot. 
ITA. [shaking his fist] 
ol ws KaTAyENGs. 
ST. [as before, laughing heartily] é& yous xopnoetar 550 
ITA. ov tot, pa tov Aia tov péyay Kai tovs Beous, 
éwod Katampoite. 
ST. [choking with laughter] Pavpacins HaoOnv Geois, 
xat Levs yéXotos Gpvupevos Tots eldoce. 
ITA. [in pious horror] 
) env ov ToUTwY 7 ypove Socets Sicnv. 
GXd’ eit’ atrodaces pot TA yYpnpaT’, etre pj, 555 
GrroTrepnpoy ATroKpLva[LEvos. 
ST. eye vv favyos. 
dyw yap aitix’ dtroxpwobpat cou capas. 
[rushes off into the house] 
ITA. [anziously, to the witness] 
ti aoe doxel Spacer ; 
DAP. [saguctousty] aTrod@oe por doKei 
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[Re-enter STREPSIADES with a kneading-trough ; looks about for 


xT. 


ITA. 


xT. 


ITA, 


aT. 


aT. 


Pastas] 
a? 9 Lg e fa) > ¢ 
mov ’ af ovTos atraiT@y we TapyupLoY ; 
[seeing him] dere, 
9 , 
toutl Tt éovi : 
Tove 6 Tt €oti ; Kdpdomros. 560 
[with infinite contempt] 
éreit’ atratteis Tapyuplov ToLodTOS Oy ; 
ouk ay atrodoinv ovd’ ay aBorov ovdsevi, 
e / lA N Ul 
Sots Kadéceve Kapdotrov Ti KapdoTrny. 
ovK ap’ aTrodacets ; 
ovy, Sov yé pw’ cidévar. 
ovKoUY avicas TL OaTTov arrouTapytets 565 
[threatening him, and brandishing the trough] 


amo THS Ovpas ; 
ITA. 


areypu, Kal tour’ iaG’, Ste 
Onow mpuTavel’, 7 pnnéete Conv eyo. 
[Hatt angrily down the street with his witness] 
[shouting after them] 
mpocamoBanels ap’ avTa mpos Tails Swdexa. 
[milder] kairo ce TOTO yy’ ovyt BovrAopas Trabeiv, 
OTL *KAadETas EvNnOLKaS THY KapdoTroD. 570 


[takes the trough back into the house, with a laugh. Enter 
Amynias the money-lender, limping and rubbing his shoulder and 
groaning | 


AM. 


id pool pot. 


[Re-enter STREPSIADES ; stops amazed at sight of AMYNIA8] 


DT. 


ga. tis ovToot Trot’ éc@’ o Opnvav ; ov Ti Tou 
tav Kapxivou tis Sayovay épbeyEato ; 
. » 2 


AM. 


xT. 
AM. 
xT. 
AM. 
xT. 
AM. 
xT. 
AM, 
aT. 
AM. 


aT. 
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ti 8, dates eipl, TovTO Bovrec@’ eidévat ; 
dunp Kaxobaipwy. [woefully] 
Kata oeavTov vuy tpérov. 575 
[tragically, parodying the theatrical style] 
® oxAnpe Satpov, ® Tiyat Opavoavruyes 
irmav éuav @ IladAds, > p’ dir@Xecas. 
[in the same style] 
tb Sai ce TrAnrroAepos Tor’ cipyacras KaKOD ; 
[with a sudden drop into an ordinary business tone] 
ph oxamré p’, @” Tay, GAG por TA ypHpata 
Tov viov atrodovvat KéAXevooV arafenv, 580 
Vv / a 4 
GNNws Te LEVTOL Kal KAKOS Tremparyort. 
Ta Tota Tavra ypnual’ ; 
abdaveicato. 
fo) ¥ ow = 4 > 3» N a 
KUKaS ap SvTwS Elyes, OS y enol Soxels. 
/ UA doe? A \ , 
lartrous éNavvwy éFerrecov vn tous Oeous. 
vl Snta Anpeis, Wotep amr’ dvov Katatecav ; 585 
ANP@, Ta ypHuaT’ atroNaPeiv et Bovropae ; 
9 ” x @ 4 9 > A e / 
oux €o@ Srrws av yy’ avTos Uytaivers. 
A 
ti dat; - 
Tov éyxéparov woTrep ceceiabai pot Soxeis. 
[angrily } 
ov 5é, vy Tov ‘Epuhv, mpocxexAjnoea Oat ye pot, 
eb waTrobw@a Ets TApryUpLoV. 
[insinuatingly] _ KaTELTTE VUD, 590 
, , ‘ oN N 4 
qoTepa vouivers Katvov aet Tov Aia 
few dwp Exdoror’, 7) Tov HALOV 
Exxew KaTobev TavTo ToVM Bdwp wadw § 


AM. 


aT. 


AM. 


aT. 


AM. 


aT. 


AM. 
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[after a pause, mystified, and doggedly] 
obi 018° eyary’ Orrérepov, odSEé joe péeret. 
TOS ov aTronaPeiy Tapyvptoy Sixaros el, 
et pndev olaba TAY peTEm@pwv TpAypaTwv; 
GAN’ ci otraviters, Tapyupiov ot TOV ToxXOY 
a@7rOOoTe. 
rooro & &a6’ 6 réKxos tt Onplov ; 

Th Gddo y 7 Kata pjva cal Kal? jpépay 
WAéov TALOV TapyUpLoV del yryveTat, 
iTroppéovTos Tod Ypovov ; 

KaNws eyes. 
vl Sata; tHY Oararrav éof Ste mreEtova 
vuvt voul&eus 7) mpd ToD § 


pa Al’, ddA ton. 


ov yap Sixasoy mrAclov’ elvas. 
KATA TOs 
] , 9 / 99k / 
auTn Mev, @ KaKOdaLpLov, ovdEeV Yyiryverat 
éTtppeovTWY TOV ToTaLa@V TAElwy, ov Se 
Enrels trovjoat Tapyvploy TAetov TA cov; 
[getting louder in his virtuous indignation] 
> 9 4 N 9 Q\ A a 3 
ouK aTrodi@et GauToV amo THS olKlas ; 
[calling to a slave in the house] 
épe pot TO KéVTpov. 


595 


605 


[Enter a slave, bringing a huge ox-goad to STREPSIADES, who 


AM. 


aT. 


runs at AMYNIAS with tt. Hxit slave] 


[(Vimping off in terror] Tabr’ éyo papTupopas. 


brraye, Th wédANeus ; OvK AGS, @ capopa ; 
[digs the goad into the retreating AMYNIAS] 


~ 


610 
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AM, [whimpering] rair’ ovy bBpis Sir’ éoriv ; 
aT ake ; émrtare 
KevT@y Ure THY TAEUpaY oe TOY TELpacpopor. 
[Kant Amynias redoubling his pace] 
detryets ; EuedAov o° Gpa Kunoeay eyo 
avtois Tpoyots Tots coiot Kal Evywpiow. 614 
[retires into the house brandishing his goad tn triumph) 


ARISTOPHANES. 


SCENE VIII. 


The same. 

Suddenly the sound of a violent altercation ts heard, then whack, 
whack, of a stick, and cries of pain and terror. 

Then out comes STREPSIADES without his hat, closely pursued by 
his son PHEIDIPPIDES, who is belabouring him on the head and face 
with a stick most mercilessly, 

ST. tov iov. & yelroves xat Evyyeveis cat Snporat, 
dpuvaberé pou TuTrTopévp Tracy Téxv7- 
vipoe KaKobaipov THS Kepadns Kal THs yvdBov. 
[PHEIDIPPIDES stops beating, and chuckles. STREPSIADES, w0e- 
begone, rubs his head and fuce] 
@ puapé, ToIrTers TOV TraTépa ; 
PE. [cheerfully] pyy’, @ tarep. 
XT. [to the audience] opal’ oporoyouvl ore pe Turret. 
PE. | KOL Lana. 
ST. @& piapé, Kal ratpadoia, Kai Torywpvye. 620 
PE. [mocking] avOis pe ravTa tadra, Kal TrEiw Eye. 
ap’ ola? tt yaipw ToAN axovwv Kal Kaka ; 
ST. tov warépa tures ; 7 
GE. Katropave ye vy Aia 
os ev Sinn ao éruTtov. 
ST. @ LlapwrTare, 
kal Tes yéevorr’ av tratépa Ture év Sikn; 625 
GE. éywy’ atrobelEw, cal ve vixnow A€yov. 
=T.- trovti ov viKnoes ; 
GE. ToAu ye Kal padlws. 
érod 8 o7rdrepov Toiyv Aoyow Govrer A€yeuv. 


aT. 
GE. 
xT. 


GE. 


xT. 
PE. 
>T. 
PE. 


aT. 
GE. 
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qrolow Noyowy ; 
Tov xpelrrov’, 7) Tov HTTOVa ; 
[heaving a bitter sigh} 
édidakdunv pévtos oe vy A’, @ pére, - 6380 
Tolow SiKalots avTiAeyelv, Eb TADTA YE 
péAXELS avatreicety, @S Sixaicy Kal Kadov 
Tov Tatépa TUTTedO éotiv iro TOY Viéwr. 
GAN’ olopar pévTou o avatreicetv, MATE YE 
ovd avTos axpoacdpevos ovdey avrepets. 635 
Kab pnv 6 tt Kat AéEets axotdcas BovrAopas. 
na 99 7 4 AQs FM 9 - 
Kal mpat épjncopal oe tout Traidda p ovr’ érumtes; 
éywyd a, evvomy te al Kndopevos. 
9 , 
elrré 5 uot, 
b) bJ , U 4 9 9 (al € 4 
OU Kame cot Sixatoy eat evvoEiv Opoiws, 
TumTew T, érevdnmep ye TOUT €or’ EvvoEtV, TO 
TUTTTELD $ 640 
A A A ‘ a ” 9 A b 
TOS Yap TO ev Tov GOLA yp} TANYaV dO@oy elvaz, 
9 A lA \ v 4 , b , 
Toupov dé un; Kal pny Epuv erevOepos ye Karyo. 
[with a mock-tragic air, 
KAdovgLl Watoes, WaTépa & ov KAGELY 
OoKels; | 
gdjces vouiterBar ov traidos Todro Tovpyov elvas’ 
9 oN 4 9 9 7] 7 oN e \ a) e ’ 
éyo O€ 9’ dyteitroww av ws Sis mraides ot yéporTes. 
ELKOS TE LAAXOV TOUS yépovTas % VEéOUS TL KNGELY, 
Somtep eEapaptavew hrrov Sixavoy avtovs. 647 
9 b ) b) a“ / Q / le) a 
GNX’ ovdapod vouilerar Tov TaTépa TovTO TacyeL. 
4 a A 
ovKoUY avinp 6 TOV vopov Oels TovTOV HY TO TT PGTov, 
@OTEO TU KAYO, Kal Néyov erretOe TOUS TraXaLoUs ; 


xT. 


PE. 
xT. 


GE. 
aT. 


PE. 


ST. 
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Wrrov TL OAT eEeote Kapot Kawov avTo Nouroyv 651 
Gcivat vopov Tots viéow, TOUS TrAaTépas GYTLTUTTTELD 5 
Saas Sé mAnyas elyowev piv Tov vowov TeORvas, 
? 4 \ 4 b) a a , 
adiepev, kat Sidopwev adtois mpoika cvyxexopbar. 
oxelras 5é Tovs adexTpvovas Kal TaAXNA TA Bota 
Tauti, 655 
e ’ / > 7 ’ / t 
@s Tous TaTépas apvverar KalTos Tt Siapepovow 
HOV exeivor, TAHY STL ynhiopaT ov ypddovewy ; 
Tt ONT’, erred) TOUS GAEKTPVOVAS ATravTa jLUpel, 
ovx écOlers Kal THY KOTpov Kat EvrAov Kabevdes ; 
ov TAUTOV, @ TaV, éativ, ovd av Ywxpdret Soxoin. 
\ an \ sy, > i , , ? 
mpos tadtra pn TUnT’ eb S€ pun, CavTov ToT 
aiTtacet. 661 
KaL TOS 3 | 
érrel oé pev Sixares eis’ eyo xoralerv, 
‘\ 9 A / / N er 
av &, Hy yévntai aot, Tov viov. 

A A / 

iv Sé un yévntat, 
parny enol Kexravoetat, od 8 éyyavav reOynE«ts. 
[turning with a puzzled air of reluctance to the audience] 
éuold pév, @vdpes HAtKes, Soxed Eye Sixata’ 665 
Kdpouye ovyywpely SoKxet TovToLot TamTvEuich. 

KAdew yap has eixos éot’, Hv wn Sixara Spapev. 


[goes away depressed. PHEIDIPrIDES looks after him, amused] 
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SCENE IX. 


The same. 
STREPSIADES returns with an air as of a man whose mina 
resolved on vengeance, 


aT. 


GE. 
ST. 


GE. 
xT. 


PE. 
aT. 


Pedir7idn, viv obv Eras, @ pirrate, 
Tov Xatpepavra tov prapov Kal Ywxpdrn 

[pointing to the ris a! of eeerieay 
atroneis, pet euod y EXO’, of od Kay’ eEnrrdtwv. 
GNX’ ovKk av abixnoayt Tovs SidacKdXdous. 6 
[with a mock-tragic and sententious air] 
val val, xaraidécOnrt tatpdov Aia. 
[‘ronically] idov ye Ata ratp@ov' os apyaios «i. 
Zeus yap Tus Eat $ 

ETL. 
| ouK or’ ovdapod. 

olwot TWapavolas’ ws eéwatvounv apa, 6 
b7’ éFéBadXov Tovs Oeods Sa Ywoxparn. 


[turning to the bust of Hermes at the house door, and falling on | 


knees} 
GAN, ® PIN’ “Epuh, undapas Ovpawé por, 
pmdé pe emurplrys; GANA cvyyvauny eye 
cyod TapavoncavTos aOONeEX 
Kai pot yevod EipBovdos, eit’ avrous ypadhy 63 
Siwxdbw yparduevos, et 6 Te cou Soxel. 


[a pause, while he watts for inspiration, with his hands folded a. 


head bent. Presently he rises, grateful and resolute] 
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6p0as> tapawveils ob« éwy Sixoppadelv, 

GN’ Os Taylor’ euTrimpavar THY oixlay 

Tay ddortecryav. Sedpo Sedp’, & Ravbia, 

[calling into the house] 

Kripana NaBov eM cal opwvinv dépwrv, 685 

Kater’ erravaBas émi To ppovTioTHptoy 

TO Téyos KaTdoKaTT , Ei pireis Tov SeomroTNy, 
[Enter a slave from the house with a ladder and pickaze ; he sets 


the ladder against Socrates’ school, and mounts on to the roof, 
which he sets to work to demolish with the pickaxe] 


Ews dy aitots éuBdrgs THY oixiay 
enol 5é 845’ eveyxdta Tu jupévny, 
[Enter another slave from the house with a lighted torch, which he 
gives to STREPSLADES | 


Kayo TW abtav Thuepov Sodvas Sleny 690 
éuol Trotjow, Kei oPOdp’ cio’ araloves. 
[he mounts the ladder, and lights the beams of the roof with the 
torch] 
MA®. A. [from within] iov tov. 
ST. [mock tragically, apostrophizing his torch] 
aov Epyov, @ das, idvas TrodkAny hroya. 
[Enter Ma@nris a. a nunil of Socrates] 
MA®. A. [looking up at Sveursavgs| 
avOpwtre, Ti Troveis ; 
aT. 6 te Tow ; TiS GAdNoY 
dvaXetrroAoyovpat Tais Soxois THs oiKias. 
[Enter Ma@nrns B. a second disciple] 
MA®. B. otpos, Tis Hudv TupToAc THY oixkiav; 695 
ZT. éxeivos obtrep Ooipdriov eidjdate. 
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[Enter Socrates, screaming at STREPSIADES] 
32. owros, Tl wovets ereov, owt TOU Téyous ; 
B1'. [mockingly, imitating the grand manner of SOCRATES] 
depoBaTa@, xa Trepuppova Toy HALOY. 
[the chips begin to fly, the smoke eddies about, and the flame rises] 
32. [coughing] oipos tddas, Sethavos arromveynoopas. 
[Hnter CHAEREPHON tn terror, running out of the house] 
XA. éyo 8é Kaxodaipev ye xkataxavOnoopat. 700 
ST. [descending the ladder ; the slave following] 
Ti yap pabovr’ és Tovs Geovs bBpivere, 
Kad Tis Yerivns eoxorreiabe thy pay ; 
[SooratEs and his pupils make off ; STREPSIADES says to his slave ;) 
Simxe, BadXe, Taie, TOAN@V ovVEKA, 
parota & cides Tods Deovs ws 7dicouv- 


[the thinking-shop comes down with a crash, The flames shoot up to 
the sky; general confusion.] 


THE END. 


ARISTOPHANES. 


NOTES. 


SCENE 1. 


4 xpipa, ‘the matter,’ ie. the length. 


BD. 


PNrFOOaN 


péyxo [from the sound], ‘to snore.’ ot« ay [ppeyxov], ‘They 


would not have been snoring in the old times,’ for in peace-time 
he would have packed them off to early work in the fields. 
In the war-time the masters had to be careful, or the slaves 
deserted. So in the next line he curses war. 


. Ore, ‘when,’ used half causally as we do. 


GAN’ ef Soxei, ‘well if you will have it so.’ 
gary, ‘manger’; he is thinking of his son’s horses, 


. long hair was the mark of a young dandy, 
. Evvwpixevopat, ‘to drive a pair,’ cvvepis. 
. eixds, ‘the 20th.” eixades, ‘the 20’s’ as we say, ¢.e. 20th to 30th: 


money was lent by the month, the 30th being pay-day. 


. Tov, gen. of purchase, ‘what for.’ ri, ‘why?’ 
. kowmarias, a horse branded with the ancient Greek letter 


Koppa f which answers to our q. The best bred horses were 
thus branded (possibly of Corinthian breed, as 7 stood often 
for Corinth). 


. eexdrny, & pun on xomzarias. . 
. Pheidippides in his dreams tells a friend not to foul him in the 


race. 


. irik, Le. TeXVT. 
. Ta ToAewtornpra, ‘in the war-chariot race.’ 


Euripides has a line ri ypéos €Ba (Dor. for €Sy, being in a 
chorus) Sepa; ‘what need befel the house?’ The point of the 
parody is the double meaning of xpéos, used here as ‘a debt.’ 


91. 


93. 
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, 8idpoxos, ‘a gig.’ dim. of didpos. 

. €£arj.vdo, ‘to roll’ a horse in the sand after exercise. 

. évexupafopat, ‘to take pledges for,’ distrain for. éredy, ‘really 
9 


now. 


. Onpapxos, the parish-treasurer, who exacted debts, ‘ bailiff. 


This word comes unexpectedly for ‘ flea.’ 


. karadapOava, ‘sleep.’ 
. mponynorpta, ‘a match maker,’ a regular profession of certain 


women at Athens, 


. ebporidw [ebpos, mould], ‘to be mouldy.’ dxdpyros, ‘unkempt, 


untidy, [xopéw, sweep]. eixy, ‘at random,’ ‘in disorder.’ 


. Bpvo, ‘to be full of.’ orepptdrAos, ‘olive-cake.’ [orépBa, 


areiBa, ‘ press.”] 


. adeAg.d7, ‘ niece.’ 
. Tpupdw, ‘to be luxurious.’ éyxexoroupwpeyny, ‘a very Coesyra, 


a proud ancestress of the Alcmaeonidae. 


» OpvadXis, ‘ wick.’ 

. Decdwvidns, [from PeiSopar, ‘ to spare,’ to be frugal. } 

. Kpivopas, ‘to quarrel.’ 

. kopifopat, ‘to pet,’ [képn, ‘a girl.’] 

. Evoris, ‘a fine cloak.’ 

. hedrceus, ‘craggy ground.’ dipOepay, ‘a skin.’ 

. Urmepoy, ‘ horse-plague,’ comic word formed like fkrepos, ‘ jaun- 


dice.’ [perhaps ‘ yellow-fever’ might similarly +ecome ‘bay- 
fever.”] 


. arpardy, * path.’ 
. TPKidtov, Td oixidioy, the dim. of oixia. 
. mueyevs, ‘an oven. This particular form of the doctrine is 


adopted to introduce the pun dyOpaxes for dvOpwrot. dvOpaxes, 
‘coals,’ ‘ we are the young sparks inside.’ 

peptvoppoyniorns, ‘a careful thinker.’ 

@xpiaw, ‘to be pale.’ 
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94, Chaerephon of Sphettus, a friend of Socrates from his youth up, 
He brought the famous oracle from Delphi. He was a pale, 
excitable man, and a strong democrat. 

99. gdaoravovs, [horses] from the Phasis, a river in Colchis. Leo- 
goras, an epicure and debauchee. 

110. d:axexvaropevos, ‘ faded,’ [lit. scraped or worn away,] the neces- 

sary result, he thinks, of study. 

112. capuddpas, horse marked with old letter oa». 

114. @eios, ‘ uncle,’ 43. 

116 weody.. xeioopza:, metaphor from wrestling, and means, ‘though 
beaten, I will not despair.’ 


SCENE 2. 

120. cxwdardpous [0 xifa, ‘ cut’), lit. ‘splinters,’ so ‘ subtleties.’ 

121. orpayyevopat (lit. ‘twist,’], ‘loiter.’ radra, ‘thus,’ eyop, 
‘continually,’ like Anpeis €xwy, ‘you go on playing the fool.’ 

127. é£apBdda, ‘to make abortive,’ metaphor from premature birth. 
The allusion is to Socrates’ constant saying that he did not 
give people thoughts, but only, like a midwife, helped them 
to be delivered of their own. There may possibly be a further 

" yeference to Socrates’ mother, who was a midwife. 

135. wvAAay, ‘about a flea,’ 

141. iyo, ‘tocool.’ THeporxat (€uBades), soft slippers, orig. made 
like the Persian. 

14%. pa@nridw, ‘I wish to be a pupil.’ -1de is one of the ‘ desidera- 
tive’ endings. Cf. o.8vddug, ‘Scenes from Knights,’ 57, 

150. because of their squalid appearance. Cleon had taken Sphao- 
teria in the autumn of 425, a year and a half before this. 

152. One of the accusations against Socrates in the Apology was 
that he investigated things under the earth. Bodovs, 

‘ trutiles,’ 
155. éyxvmre, ‘to bend down.’ 


156. 
160. 


162. 
168. 


166. 
169, 


175. 


180. 


184. 


189. 


191. 


194. 


196. 


197. 
208. 


208. 


206. 


209 
212, 
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épeBodidaa, ‘ grope darkly.’ 

KAnpovxot were the settlers in Greek colonies who held 
(€yw) allotments (xAjpos) of land. 

Snuorixdy, ‘popular,’ for he misunderstande him to say that 
the whole world is going to be allotment land. 

mepiooos, (lit. ‘ circuit,”] so ‘ map.’ 

(icbt) os. 

‘here is Kuboea put down along...’ ‘yes, I know; for it 
was put down by us and Pericles.’ There is a play on the 
double meaning of wapareivopa, (1), ‘to be stretched along- 
side;’ (2), ‘to be reduced, exhausted.’ The subjection of 
Euboea 22 years ago, B.c. 445. 

xpeuaOpa, ‘a swing,’ [kpeudvyum, ‘to hang.’] 

&® épnpepe, ‘thou creature of a day!’ he sits up there like 
a god. 

etrep, ‘if you must do that;’ he understands Socrates’ sen- 
dpove (I contemplate) in another sense, ‘I despise.’ 

od yap (ours dv evpoims) GAN’. ixuds; ‘sap. _ 
xapdapa, ‘cresses,’ Strepsiades of course blunders and does 
not understand it. 

as, ‘to,’ only used with persons. 

xara ri, ‘on what errand.’ 

xpnorns, ‘a creditor.’ 

mpdrrea Oa, ‘to exact.’ tods Geos, after dpodpas. 

vépiopa, ‘a current coin,’ a recognised usage. ‘Gods don’t 
pass here.’ 

otdapéoot, They had iron money at Byzantium. The Doric 
form (owdap. for odnp.) is used, as it is a Doric colony. 
oxiumous, ‘a low couch.’ 

Athamas, for infidelity to his wife Nephele, was about to be 
sacrificed to Zeus, when Herakles saved him. das py, ‘mind 
you don’t,’ Cf. Appendix. 


216. 


218, 
221, 
223. 
225. 
230. 


233. 
234. 


235. 
236. 


239. 
241. 


242. 
245. 


246. 
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SCENE 8. 


pnxavds, ‘engines’ of instruction, not of war, as Strepsiades 
stupidly supposes. 

retyopaxeiv, ‘ batter.’ 

oxérduos, ‘ wretched.’ 

Aéyewv, ‘the power of speaking.’ 

dpuédet, kad@s, ‘very well, don’t trouble yourself’ (about that). 
8éSorxa py See, ‘I fear you want.’ (8€8oKa px Séy, ‘I fear 
you may want.’) 

dxap7, [xpévov] ‘a short time.’ dxapis, lit. ‘uncuttable,’ [a, 
xeiow]; it is illustrated by the word ‘atom.’ 

Strepsiades thinks the beating (line 230) is going to begin. 
vopiceras, ‘it is the custom.’ -yupyds, ‘ without your coat.’ 
deapaw, ‘to search for stolen goods,’ [pap, thief}. If a man 
made such a search, he had to strip first that he might not 
either carry off anything, or bring in articles and estend to 
have found them there. 

eptpepns, ‘like.’ 

npOvns, ‘half dead,’ ‘a living corpse.’ Chaerephon was gaunt 
and sallow. . 

ov pn, cf. Appendix. 

An allusion to a certain dark, narrow, tortuous cavern at 
Lebadeia in Boeotia, named after the hero Trophonius, wherein 
visions were vouchsafed to those who performed certain rites. 
Duly prepared by baths and sacrifices, the visitor, dressed in 
linen, descended a ladder by night into the chasm. He held 
a honey-cake (yeAtrovrra) in his hand to charm the snakes 
and reptiles. He was pulled by some unseen force through a 
narrow passage into the innermost recess. He saw his Vision, 
and returned usually half-stupified. 

xumrate, ‘to poke, lit. ‘bend.’ yap (cf. 121). 
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SCENE 4, 


247. dvamrvony, ‘respiration.’ These absurd oaths are chosen on 
purpose, as Socrates was specially accused of introducing ‘ new 
divinities.’ 

250. oxadabuppdria [oxadabvpw, oxddda, ‘to dig,’ ‘investigate,’], 
‘subtleties,’ 

253. ¢£e.; e¢ is the other form which the imperative 76: assumes in 
the compounds. | 
doxdyrns, ‘a pallet.’ 

269. evayxos, [ayxt, ‘near’] ‘lately.’ jérpwy, ‘measures’ in the 
other sense. 

260. wapaxdnra, ‘strike amiss,’ prop. of bad coinage; hence ‘to 
cheat.’ dSryowixw, dat. of amount by which he was cheated. 

4 yoivxes = nystexréoy [= gallon], which is therefore justly 
called ‘a tetrameter,’ v. 265. 

£73. In their quibbling, they do not notice that Strepsiades classes 
a cock as a quadruped ! 

718-205. These verbal quibblings and questions are not really more 
absurd than many of those in vogue with the sophists; for 
most amusing instances see Plat. Euthydem. ch. 26, 27, esp. 
the last. 

Perhaps it is best not to translate the words on which the 
quibble depends. 

281. 8:-aArdirda, ‘to fill with meal.’ 

283. appeva, he means the masculine termination. 

286. rairdéy, the same in point of having masculine termination. 
Strepsiades with ridiculous gravity takes it in another sense, 

288. év’ Oveia otpoyyvAyn, ‘in a round mortar,’ viz, his huge 
paunch. | 
€pparrouat, ‘to knead’ in, 

292. The feminine termination is a cut at Cleonymus’ cowardice in 
flying from battle without his shield. 


- 808. 


308. 
310. 
311. 


316. 
318. 
319. 


829. 


333. 
339. 
349. 
351. 


356. 
362. 
364, 
365. 


371. 
880. 
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The vocative ’Apuvia might be feminine equally well. Strep- 
siades thinks the feminine suits the unwarlike tendencies of 
Amynias excellently. 

He knows by experience the terrors of the bed. 

mapa, ‘ besides,’ exactly. 

The meaning of this part of the scene is clear, if we remember 
Socrates’ famous saying that he did not produce ideas, he only 
helped the birth of them in other men’s minds, comparing his 
office to that of a midwife. See line 127. So here we witness 
the painful birth of Strepsiades’ ideas. 

padOaxifopa: means ‘to be faint-hearted.’ 

dzradAnpa, ‘ trickery,’ 478. 

‘Who can give me from fleeces a device to fleece,’ pun on 
apvyots. | 
Aerrnv, the adjective expresses the result of the verb oydoas 
(and is called proleptic, ¢.e anticipatory). -Like English, 
‘cutting up fine.’ | 

CvywOpifw, ‘bar up,’ ‘lock up.’ 

Aogeior, ‘case,’ [prop. ‘ plume-case’ Addos]. 

etAAe, ‘confine,’ 

Auwdderov, ‘tied by a thread.’ pydrodAdvOn, ‘a cock-chafer,’ 
This humane and exciting sport would seem to be ancient. 
vaXos, ‘crystal,’ from which apparently burning glasses were 
made. 

d:aypdtbe, ‘to expunge,’ ‘cancel.’ He regards it as already 
done. 

avriOixew, ‘to be engaged in a law-suit.’ 

épdtoxavw, ‘to lose your case.’ 

tOAréw, ‘to talk nonsense.’ 

yAorrocrpopew, ‘to split hairs,’ ‘to taik subtleties.’ 


BW 
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SCENE 65. 


. "OpixAny, ‘mist.’ He has already learnt strange oaths. 
. As though Megacles had spent his substance on fine he 


&ec. 


. 7d... vopitew, exclamatory, ‘the :deaof.. .”! 

. An allusion to Diagoras of Melos, an atheist. 

. karaddéopas, [-Aov-], ‘to waste in bathing.’ 

3. alpew, ‘to convict.’ 

. coponnyss [odpos, miyyvupe]), ‘coffin-maker.’ 

- yryeveis, ‘earth-born,’ the regular name of the giants, 


opposers of the gods. 


- This dy is the ‘ habitual’ dy = ‘I used to forget.’ 
. I have studied it away.’ 
. Pericles’ excuse for bribing a Spartan general to retire was 


he had spent the money eis ré dor. 


. era, ‘then, when you have obeyed me, go wrong: if 


please.’ 


. tTpavrilo,. ‘to lisp.’ The obol he got as a judge at the He 


court. 


. The Diasia was a rustic feast in early spring. 

. mmrorws, ‘childish,’ [yy- negative, gos, cf. infans.] 

. tpiBov, ‘acquainted with.’ 

. It is simplest thus; ‘you'd be acquainted with it, if you: 


hung’; ‘hung’ in the other and ordinary sense. 


. HAibov, ‘silly.’ Ssappéw, lit. ‘ flow apart,’ so ‘ parted” 
. xavvdw, ‘to open wide,’ so xavvyaats, ‘bombast.’ 

. Hyperbolus, a noted demagogue, 

. Oupdcodos, ‘clever.’ | 


aidia, * pomegranate husks,’ més Soxeis, properly a ques 
‘how do you think (he did them)?’ So used for ‘ won 
fully,’ ‘splendidly.’ 


RPeoN ANH 


“I o> 


ma oOoaonw Dd © 
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SCENE 6. 


. The third decade of the month was counted backwards. The 


last day was called €yy re xal véa, ‘the old and the new,’ 
probably because it was debateable ground between the old 
and new moon. In a month of 30 days, therefore, the 29th 
was Sevrépa, 28th rpirn, 27th rérpas, 26th méurrn, and so on. 


. mpuraveia Oeivat, ‘to deposit thé court-fees,’ the first step in 


an action-at-law. Both parties deposited; the loser forfeited 
his own and repaid the winner; the fees went to the court. 
a@rra = rived. 

r 


. dvaBaddeo Oat, ‘ to defer. 

. erOaupdtev, ‘shew respect for.’ 

. elaayew, ‘introduce.’ 

. GradAn, ‘knavery,’ another oe Bctateay Cf. 318. 
» xpordv, ‘complexion’ now pale and philosophical. 

. dvridoyixds, ‘disputations’ — 


‘This regular national ‘ what-d’-you-mean ” -look positively 
blossoms on your face ;’ 4.e. you look a true Athenian sophist, 
ready to ask that pestering question of all and sundry. 


. Cf. Appendix. 

. kAnots, ‘summons. 

. Oécets, viz., of the fees, 464. 

. va ri [yévocro.] 

. travis, ‘29 worry. €wbev, ‘next morning.’ 

. apxai, as we say, ‘the authorities.’ [épyat = ai dpyxai.] 


aporevOa, ‘ihe. Foretasters,’ a board who on the eve o: a feast 
tasted the neat which was to be offered the next day. So 
aporevOevo, ‘to get a foretaste.’ 

aBéArepot, ‘incurably stolid.’ 


. The rév copay agrees with jyay virtually contained in fue- — 


repa, like ‘mea verba loquentis.’ 


516. 


518, 
525. 


526. 
528. 


530. 
537. 
538. 
547. 


549. 


550. 
552. 
553. 
559. 
565. 
570. 
573. 
575. 
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dp:Oués, ‘a mere herd,’ [‘nos numerus sumus,’ Hor.] véo, 
‘heap.’ They sat tier on tier, 
pot €yKopiov. 
éorida, ‘to feest.’ 
SCENE 7. 
mpoinus, ‘ to let slip’ out of your hands. 
ar-epvOpracat [épvbpds, red], ‘to put away sharie and refuse 
his request for money. mpdypara, ‘ trouble,’ 
KAnrevo, ‘to be summons’-wituess.’ 
apés, ‘ dapple-grey,’ [perhaps from wap, ‘ starling ’]. 
dy, ‘me, whom.’ 
‘I would pay 2d. extra to swear,’ thereby shewing his readi- 
ness. 
Stacpnxw, ‘rub well.’ dyvatro dy, ‘he would profit,’ ¢.e. it 
would do him good. He compares him to a leather skin 
which was thus treated. 
xovs, measure = 8 quarts. ywpéw, ‘to hold.’ 
xarampoiger, ‘you will despise me with impunity ’ [srpotxa]. 
rots, dative after yédotos. 
drarav = 6 dr. 
drodirapyi¢a, * pack off.’ 
‘merely because you have called it ri» xdpdonor.’ 
Kdpxwos, a bad tragedian. 
‘Then keep to yourself.’ 


576-8 are quotations or parodies from the ‘ Licymnias’ of Xenokles, 


581. 
583. 
584. 


the son of Karkinus. Licymnius was slain by Tlepolemus 
(son of Herakles), his nephew. 

Opavodyrvé [Opata, ‘break”], ‘ wheel-breaking.’ 

@dos re... ‘both on other grounds indeed, and specially.’ 
‘You were unlucky’ [when you borrowed]. 

Another parody. 


585. dn’ dvov mece’y, a proverb of & fool. Perhaps a pun [dé pod). 


602. 


610. 
611. 
612. 
613. 
614. 


620. 
630. 
641. 
643. 


654. 
664. 


665. 


672. 
679. 
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A splendid parody of the Socratic argument by analogy 
always from familiar subjects (like the sea). 

capdépa, cf. line 112. 

emiddd@, ‘to lay on,’ z.e. the spur. 

cetpaédpos, an outside horse, attached by a trace [werpd]. 
€ueddov dpa, ‘there! I thought I should.’ 

‘With your wheels and pairs and all,’ 


SCENE 8, 
marpadoia, * beater of your father,’ [aAocda, ‘ to thrash.’] 
Sense, ‘I did indeed get you taught to refute justice, if,’ &. 
aOgov, ‘untouched by.’ , 
A parody on Eur. Alc. 691, xaipes épav as, warépa 8 ot 
xaipew Soxeis; 
ovyxexdpbat, 2.€. nuas | 
xexAavoerat, ‘I shall have wept in vain.’ ¢yxavev, ‘mocking,’ 
[lit. gaping]. 
WAukes, ‘as old as I.’ rovross, the young. 


SCENE 9. 
Parody of a line of Euripides. 
adoAecyxia [ddny, ‘enough,’ A€ya], ‘ prating.’ 


682. 8ixoppadeiv [pamra, ‘stitch ’], ‘to get up lawsuits.’ 


685. 
694. 


kvipaé, ‘ladder.’ opsevin, ‘ pick-axe,’ 
8:a-Aewro-Acyoupat, ‘to chop fine logic.’ 


THE CLOUDS OF 


APPENDIX. 


A note on one or two of the constructions may be useful. 

(1.) drws, with the future,. is an elliptical construction, some 
such word as dpa, BovAeve, &c., being understood. 

Thus, drws yt) Oicere, 212, literally is, ‘(Take care] how you 
shall not sacrifice me,’ #.6. ‘Mind you don’t sacrifice me.’ 

So érws aaces, 490, ‘ Try and save me.’ See Index. 

(2.) od py AaAnoes; 242, ov AaAnoes would be, ‘Won't you 
talk?’ te, ‘Do talk.’ The yy coalesces with AaAjoes, and the 
question then becomes, ‘ Won’t you not-talk ?’ ¢.e., ‘ Don’t talk.’ 

(3.) 6, re paOoust, 425, This is called the Indefinite Optative. 
8 pavOdve, 8 Zuabov, mean respectively, ‘The thing which I learn, 
‘The thing which I learnt,’ alluding to some particular thing. 
When this idea has to be made indefinite, that is, when the reference 
is to anything whatever, 

& pavOavw becomes d,rk Gv pabo, in Primary time. 
& guabov ————— 4,re pabouu, in Historic time. 

(4.) Siwxadw, subj. 2nd aorist, 681. 

This subjunctive is really the Deliberative, in an indirect con- 
struction. 

When a person is deliberating what course to pursue, this sub- 
junctive is used in preference to the future indicative, which we in 
English more often employ. Hence its name. 

Thus, ‘What shall I say?’ ‘What am I to say?’ in Greek is 
ri elo, rather than ri g@jow; ‘Must we speak or be silent?’ 
elrapev, i} otyapnev; These are direct, 

Similarly in the indirect construction— 

‘Tell me where I am to go.’ elmé Groe to. 

And here— 

¢ Advise me whether I am to prosecute’. .... 


yevou fuuBovdos, etre hiwxdbo ..... 
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GRAMMATICAL INDEX. 


loops. . 
a Subjunctive, indefinite, 79, 202, 373, 479, 524. 
‘ss hortative, 18, 231, 320, 375, 418, 431. 
as deliberative, 77, 306, 382, 415, 416, 417. 
3 5 indirect, 681. 
6. Optative, simple, 567. 
» subordinate hypothetic attracted, 568. 
9 indirect question, 135, 
5 indefinite, 425. 
ce. Infinitive, with dcov, 564. 
5 for imper., 421. 
d. Participle, €yoy with verbs, 121, 246, 


"ARTICLES AND CONJUNCTIONS. 

Double ay, 108, 411, 562. 

dy, habitual, 426. 

»» Verb understood, 5, 357. 

etmrep, verb understood, 184. 

7} pny (solemn asseveration), 486, 654. 

kat pny (new idea or subject), 636. 
» ‘and yet,’ 4, 498, 642. 

cat 87, ‘there,’ 366. 

pey ovv (corrective), 61, 178. 

pn, with indic., 230. 

Gros, c. fut. elliptical, (‘see that,’) 212, 226, 396, 453, 
490, 670. 

Gre (half causal), 7, 31, 529. 

ov yap dada (elliptical), 189. 

ov py (interrog. c, fut.), 242. 

. * 
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8. PREPOSITIONS AND CasES. 
Gen. partitive, 49. 
» interjectional, 143, 390, 617, 676. 
Dat. ethical, 74, 97, 100, 101, 106, 300, 54L 
énl, c. acc. (‘ for the purpose of’), 211. 
» 9 pregnant, 209. a 
59 & dat., ‘on the basis of,’ 217. 
Repeated question, indirect interrog., 276, 289, 802, 841, 693. | 
kara, c. ace. ‘by,’ 575. | 
as » (‘on the ground of,”) 196. 
wapa, Cc. acc., ‘ besides,’ 310. 
wapa mposdoxiay, 34, 428, 


4, MiscELLANEOUS. 
aurés, dat, without prep., 614. 
trows, conteniptuous, 204, 545. 
Tmesis, 380. 











